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'Ollie HopitOodle'S Haven of Bliss' 
Fine casting 
adds to fun of 
nostalgic fllm 

CABLE TV 
By Daniel Ruth 

L 
eCs face it. we're all suckers 
for nostalgia , and· on that 
score, I' m an industrial· 

strength Tootsie Pop. You know, 
the root -beer flavored one with the 
C"hewy glob of chocolate in the mid· 
die. 

I remember when I was a little 
kid and nothing tasted better on a 
<ummer day than one of those 
'~ckera stuck in the side of my 
cheek. 

But I d igress, which, come to 
'hink of it , is what nostalgia is all 
•lx>ut. h 's also the meat or Jean 
"1.epherd's "Ollie Hopnoodle's Ha-

. , n f Rliu ." A 0\ctn~y C h.an net 
1 novie that will be presented from 6 
• .o 7:30 p.m. tomorrow on the pay
cable channel. 

" Ollie Hopnoodle's Hoven of 
t lliss" may be a dumb t itle but it's 
a cute movie. It stars a fine cast of 
Jo mes Sikking, Dorothy Lyman, 
JL·rry O'Connell and Jason Clarke 
Adams in a wistful, yet chaotic 
dr;ve down memory lane. 

With the pos~ible exception of 
!lfb.rk Twain, few ot lwr writeu have 
liil(d as much material t'rom thetr ·-1"!'1!~~~~'?'~~'""~~irP;;..'?'..,.. 
youth as Jean Shepherd, who grew 
up in Hammond. He has been 
<hurning out h is childhood mem
virs ever since. 

"Ollie Hopnoodle's" is an auto
biographical satire of Shepherd's 
recollections of the annual family 
two-"•eek vacat ion to a fishing 
camp called Ollie Hopnoodle's Ha
ven of Bliss. There, families could 
rent a cabin named after one of the 
Dionne quintuplets. 

O'Connell, who you might re
member as Vern in "Stand By Me," 
stars as young Ralph, a 14-year-old 
who dreams or getting his first 
summer job. Well, he actually 
dreams of the untold wealth he 
expects from his first summer job. 

Sikking, is his old man, a classic, 
middle-class working stiff who 
spends 50 weeks a year in toil for 
those two marvelous weeks of vaca
tion. Lyman is Rolph's mom, and 
Adams is his younger brother, Rsn· 
dy, who has honed whining and 
crying to an art form. 

Shepherd has a brief role as Mr. 
Scott, the sadistic furniture owner 
and Ralph's first employer. And 
even Shepherd's dog, Daphne, has a 
major suppOrting role as the family 
hound, Fuzzhead. 

One of the marks of a great 
humorist is that he never loses the 
ubility to see the world through a 
r hild's eyes. That always has been 
one of Shepherd's great strengths, 
and it's showcased in "Ollie Hop- . 
noodle's," which is told through the 
character of young Ralph. 

What begins as a grand adven· 
ture into the world of the working 
man for Ralph turns into a night · 
mare. The brutal Mr. Scott treats 
Ralph and his friends as if they 
were galley slaves. 

And when Fuzzhead disappears, 
it looks like the family vacation will 
he put off because mom refuses to 

James Slkklng (above, c:loc:k• 
wise from top left), Jerry O'Con• 
nell, Dorothr Lrman and Jason 
Clarke Adams star In Jean Shep• 
herd's (rlghl) " Ollie Hopnooclle'e 
Haven of BUss" at 0 p.m. tomor 
row on the DlsneJ Channel. · 
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The Disney Channel presents a movie 
diree<ted by Dick Banlen and wrinen by 

\Jean\S~. Showing from 6 to 
'9:30 p.m.!Omorrow over the pay
cable channel. 

leave without the pooch. 
Eventually, everything works out 

and the family heads to Ollie Hop· 
noodle's in an overloaded, strained· 
to-the-shocks old Chevy. The trip is 
one crisis after another, from get· 
ting lost, to flat tires, to the con· 
stant whining from Randy in the 
back seat.. 

"Ollie Hopnoodle's Haven of 
Bliss" isn't about any one thing. 
It's about the fabric of middle-claaa 
family life in an age when being a 
teenager meant a time of innocence 
and fun, rather than dealing crack 
in school hallways, unwed 14-year
old mothers and teachers' strikes. 

It is about a time when Dad 
could have a smoke and drink a 
beer in the sanctity of his own 
kitchen without feeling guilty for 
corrupting his children. It's about a 
time when it was OK to smack your 
younger brother. Well, at least it 
was OK with you. 
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At least once, and perhaps even 
more, during this film, you - will 
watch the exploita of this befuddled 
family trying to have a vacation 
and feel as if Shepherd has lifted a 
page from your life. 

Sikking, Lyman, Adams and 
O'Connell all tum in sweet, endear
ing, and at times, identifiably grat· 
ing performances. 

"Ollie Hopnoodle's Haven of 
Bliss" is a fat, sloppy slice-of-life 
movie that's not so much about the 
American dream, but about the 
great American two-week escape 
from reality-when the fish are bit
ing and sun is warm and nothing 
works better . for shutting up a 
cranky brother than a noogie on the 
head . 

Filmmaker Sheph~rd 
takes kid's-eye view 

By Ernest Tucker 

D on't take\Jean .sfieplwd- too literally. Suckers might think 
the humohst has special t ies to Indiana because he's mode 
his reputation writing about the Hoosier state. But Shep· 

herd freely admits that as a teen he couldn't wait to lea"e hi~ 
hometown of Hammond. 

"It never turned me on. You've been there. You can understand 
that," he said with a cackle during a telephone interview from his 
Florida film studio, where he spends time when not in his New 
York City residence. 

While his latest made-for-television movie, "Ollie Hopnoodle'~ 
Haven of Blias" (which will premiere at 6 p.m. tomorrow on the 
pay-cable Disney Channel) Is suppoeedly set in Pullman, Ind., none 
of the film was shot in the Midwest.. He chose the area riround 
Dallas for the exteriors. Indiana, he said, was "not scenic enough'' 
and never has been for hia film work. 

Not that he's a total cynic about Midwest charm. But he said hi~ 
tales are set in " kind of a mythical Indiana. Not a real Indiana. It'• 
like William Faulkner's Miasiasippi county," he said. 

Unlike Faulkner's dense novels, his short stories-includin~ 
"Ollie Hopnoodle"-are episodic, almost plotless. brand-name 
laden snapshots. He snorted at the idea that he is mN~Iy 
plundering his family album . 

"People are always trying to make me sound like I'm ju~t wn• lll~ 
what happ<'ned to me. You know, I'm a humorist and filmmaker. I 
don't think my stuff is any more autobiographical than say, \V{)(,(j~ 
Allen's is-{)r anybody who is involved in making serious films.'· 

Shepherd's stable of charactert comes from his own noodle: 
Blatz-beer swilling, swearing Old Man, shrill-voiced Mom, 14-year
old fishing fanatic Ralph and whining IUd brother Rsndy. All Ctln 
be seen in this Disney special, which relates their struggle to reorh 
the Michigan valhalla of Clear Lake for their annual summer 

vacation during the 1940s. 
Shepherd is fond of those characters, who appeartd 

;,\i;:.hll~ .)!Clinger in hi! 1~83 fi!tu, " \ '::!ui-' :· · 
;:,tory.'' ' · 

" In their own right, I guess they're realistic," h< 
said. "They're not based on my own family, !X'' ~e. 
I'm a fiction writer. I've created t hese charact.;r; 
because I'm really interested in the place t hey gr~v. 
up in and the place that they live. Hardly any writers 
are writing about the industrial world, and rewly in 3 
sense, your work is a commentary on that world." 

His father, he said, was "not much like the storie' 
that I write. He was kind of a remote guy. He wa> an 
accountant who had been a cartoonist for the Chicdgo 
Tribune, and he didn't have much to do with me. i 
can't ever imagine him wearing anything less tban a 
shirt and tie and suit. He'd come to breakfast all 
dressed like that. He was a little like (Democrati< 
presidential candidate Michael] Dukakis. 

"My mother, on the other hand, was also different. 
She had a job and worked as a tax consultant," he 
said, and his brother was a hard-nosed baseball player 
who once signed a contract with the Cincinnati Reels. 
but never made it to the big league$ because h, 
contracted malaria while in the Army. 

Instead of character studies, Shepherd said hi> 
work is more a critique. 

"I wasn't doing Chevy Chase's vacation trip. I '-'H> 

basically commenting on the fact that most people in 
that world out there, any industrial world, their life is 
based on their work, not on their leisure," he said 

As for any exaggerations, he cautioned viewers to 
remember that "the whole picture is presen~d 
through the eyes of the way the kid saw it." In one 

memorable scene, the narrator (Shepherd) says of Ralph's menac
ing boss (which he plays in the movie), "I don't know whether he 
was like that or not." 

The rea.l Shepherd declined to reveal his age but is in his earl) 
60s, according to news clips. After leaving Indiana for the Army, he 
attended Indiana University and discovered performance. Craving 
bright lights, he went to New York, where he first gained 
recognition as a monologist for an all-night radio show in the 1950s 
Although he has written extensively for Playboy magazine, and hes 
published several collections of short stories, including "In God We 
Trust. All Others Pay Cash," and "Wanda Hickey's Night of 
Golden Memories," he said writing was a sidelight to performing. 

· Shepherd is eager to work on more films, and he has a clear 
vision. 

" I don't make films like just a writer does," he said. "A writer 
writes the script and gives it to them (directors and producers] and 
they do it. But that's not the way I make a film. I'm involved in 
the direction of it and everything. T hat's why the films have such 
cohesion. The characters fit the dialogue. I have the vision mysc·ll' 
so I t ranslate it as much as I can ori the screen." 


