Jean Shepherd’s ‘Night People’ Atte

Jazz Concert at a

Theatre in ‘Villa

The “night people” who ioI-
low the radio ' broadcasts of
Jean Shepherd assembled Sat-
urday at midnight at Loew's
Sheridan Theatre to hear a jazz
concert presided over by their
leader.

Mr. Shepherd's program in-
cluded two of the more’ pro-
vocative current jazz groups,
the Charlie Mingus Jazz Work-
shop and the Jazz Modes, as
well as a singer, Anita O'Day,
who appears to have reached
solid ground in her determined
efforts -to achieve a comeback.

The special forte of Mr, Min-
gus is carefully organized
chaos, an effect he achieves by
piling up staccato trombone
blurbs and saxophone squawks
which are accented by his own
hortatory falsetto cries and re-
lieved occasionally by short in-
strumental solos. Both his “Hai-
tian Fight Song” and “Tiajuana
Table Dance" were developed
in this manner; while there is
no denying that Mr. Mingus
malkes compelling use of it, rep-
etition soon dulls its effective-
ness.

The mellow quality of the
Jazz Modes was in striking con-
trast to Mr. Mingus' work. The
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