the village VOICE, October 3, 1956

* Page Five

PRECIOUS RUBBISH

A “Slashing Attack on Snobbery
and Humbug. gs Raked Out of
Current Criticism” and comment=
ed on by Theodore L. Shaw.

Stuart Art Gallery, Boston, 35
cents.

by John Barkley Hart

Mr. Shaw, who tries to disgulse
his hatred of art by pretending a
hatred of “absolutist" erities, Is no
likable buffoon. but a pompous
specimen in the worst -donkey
tradition. Shaw, all ears for any
avenue of popularity, parades as
average man harassed by fraudu-
lent intellectuals; but Shaw sets

. himself apart from common herd
by claiming speclal distinction,
He's the guy who will champion
the small man from all art's pre-
tensions to immortality,

- Watered-Down Chase
“According to Shaw, whenever a
guy like Paulkner or Hemingway
makes mystical statements on
enduring values of art, he's
getting to e an “‘absolutist” critic
~le, teling Shaw he's gotta

like something beside
Shaw's Intellectual lineage

himself.
ithe
guy's got hairs on his chest) is
a kind of watered-down Stuart

Chase, Shaw 15 typical petty-
bourgecis with Marxist orienta-
tion, calls himself a “relativist,”
and hates all “absolutists"—
meaning anybody except Mr.
Shaw.

Shaw makes a lot of fuss about
his critical method, which he calls
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Continued from page 4

of such people, for they are few
and far between . . .

I would like to heln expand
the area of Jean's influence. I
am planning to form a Night
People fan club. Would any of
your subscribers care to joln?
Anyone interested can get. in
touch with me.

Thank you for your paper.
Enclosed please find monles for
full-year's subseription. Will be
pleased to join your list of satis-
fied readers.

—Clifford Levine

Apt. 4C, 985 Fairfield Avenue

Bridgeport, Connecticut

Man Still Wants

‘Outsider’ Reviewed

Dear Sir:

Your confidence in your reader
makes me a4 little uneasy. Maybe
the mock-review by John Barkley
Hart that was published in The
Volce of September 19 ought to
have 'been Plainly I-uned a5 com-
edy—the “review" of Colin Wil-

“the horrible example™ Shaw ls
horrible example of incompetence
and opportunism that pervade
socla]l fabric. Little bureaucrats,
who suck life from reputations of
Eliot, Joyce, Faulkner, ete., will
not be frightened by clumsy Mr.
Shaw. Only good thing in his
pathetic book are some quotations
held up for ridicule. Shaw has
nothing, but comes as personal
opportunist seeking his own gain,
Authoritative Pomp

|about government. A little drawn-

son’s book “The Qutsider.” What
if somebody read it stralght? What
did Mr, Hart think of The Village
Voice?

Understand that Mr. Hart's joke
Is hilarious. It is a howler; I
grant you this.
beginning. Mr, Hart begins with
A barrage of clichés about Sartre
that Is marvelously Ilronieal.
“French culture had become =
mental case . . . Existentinlism Is
disaffillation, refusal of life, nega-
tion of life—not insanity,” but
death."

Tongue in Cheek?

Not insanity! Mr. Hart'’s tongue
is in his cheek, of course. Not
insanity! Just look at this from
Sartre: “Man is nothing else but
what he makes of himself. Such
Is the first principle of Existent-
ialism . . . Por we mean that man
first exists, that is, that man first
of all Is the belng who hurls him-
self toward a future and who Is
consclous of imagining himself as
being in the future.” Is this noth-
Ing more than refusal of life?
Nothing more than negation and
death?

Mr. Hart is pretending not to
have read Sartre. But the best
part of his joke comes when Mr.
Hart is pretending not to have
read Colin Wilson. I am think-
ing of those wildly comic remarks

out, they are. They take up most
of the “review."” But their abso-
lute irrelevancy to Mr. Wilson's
book makes them funny. For in-
stance, Mr. Hart keeps his face
stralght and prays aloud for 1984
(when “. . , the literal-minded per-
sons who hold power through their
Erasp of the mechanics of the dis-
tr apparatus will be auto-

Get off your pretensl Mr.
Shaw. You speak with the authori-
tative pomp of a man with a
second-hand direction. Had you
created one good example to dis-
place the tombs of junk which
issue from the publishing void.
we would be in your debt; but at
least, since your mnatural bent
stems to be medioerity, insult us
no further with pretentious as-
similations of your petty Inclina-
tions, You are not a writer, Mr.

mated into retirement. And gov-
ernment will for the first time
devolve upon creative genius and
the apparatus of government be
powered by creative intelleet.")
An Objection

This is very funny stuff, but
now I have an objection. It is
to those scattered allusions that
could be taken to suggest that Mr.
Hart has seen a copy of Mr. Wil-
son's book. A sentence like this,

Shaw.

Continued on page 1I

It All Depends On What Disgusts You

NOW don't get this wrong. The author of PRECIOUS RUBBISH is quite willing
that those easy-going soft-heads who can stomach the tripe critics are dishing out now-
adays shall continue ge{ting their bellyfuls of it—if that's what they want.

His point is that humanity is not composed 100 per cent of
these pushovers and that criticism should stop being written as

if it were. There is a percentage of cool-headed, thinking men—
10, 12, perhaps even 15 per cent—who are interested in art and

literature (despite Critics’ efforts

they are entitled to have at least some eriticism available which
does not require them to throw their brains overboard in order

to read it

The purpose of PRECIOUS RUBBISH |5 to convince you that ne eritl-
elsm of this kind is now being produced. None at all. I haven't space in
this advertisement to present the case as the book does. But I will cite

¥ou one “principle” of criticiam which
lally objects to—and which critics so
theory that art Is

made into

“immortal,” that some little combination of colors,
sounds, and words, thrown together by a fellow-inhabitant of the minor
planet, Earth, will still be Important, sesthetically, a billion years from
now. Sensible men very naturally rebel, the author says, at finding so
‘s eorner-st

to keep them out) and feel

the hard-boiled individual espec-
frenziedly support: namely the

it is. But that

maive a pr

fsn't the worst. When they see the cheatings and fakeries Crities indulge
in, trying to get them to fall for this rather pathetic swindle (that a
™) their

climbs to a new

=greal” art work s “
High.

“If you Ilte of a mnterniteu." one critic has the audacity to proclaim,
n you conceive of anythu than
Ilm lhn r.llllue ceases l.e operate In Iis usual manner when

“ft isn't & m
:onlgnl:ﬂ with a “masterpiece

t the risk of making you feel sorry for
rrible time. In
"‘E rollen traiterl)

Al
the dumb-bells having a
ly candi

The most_exquisite pleasures grow dull
in repetition, uam ol music ens
chaniy; heard a second ume it pleases;
heard a wemih it does nar dis

We hear it & twesneth and ask our-
sclves why we admired; an the Blucth,
it induces ennui — at the hundredih,

disguat,
now here's the dutiful critic

mnﬂulﬂ up bl’ll\'&l,' and trywng o show
huw wrong Poe w

1 hw: i is ast lr“ “In amy tal hin
l(u‘mlli ol the er s o
o R eIperHace. Even lk [
numir recurniag Sunribe and Sumset,
for misaace, lowes mone of ixs charm by

repetition ( 1 1 1 | ); mor, to take & swallow anythi uthor
Jower instance, i the hundredth siraw- but also its |um N|ﬁl|myb“,;
berryless pleasant o the taste tham the the Columbla University Press. Wou
first -8l you avosd purlciting such a monstrosity get by in any ulhlr
I can only say that the mnn who fails Ilepnrl.ml:nl of writing but criticism? 1
to see the utter fraudulence of such an|dou

argument might easily Ea througn his
entire life abl ru\rl.nh.n; word, rnm

fufactured, migd W % of the less L=
Why w"“‘ﬂ I:‘hrmmm W#I‘GID rare Il\ lbl-! =rltl.u ot Il all, as PKECI us
Aust Now wateh the second|  RUDBISH will demonstyate. The most
!Iuﬂy'r enu.‘l!yn.l himself for The|dstinguished and au, members of
Cuuss. the ar drivel with

ng more asinine

i —

Frecluus Rubbish

‘Take it from the |

Th ight

The Miracle Ingredient

freshly painted $20 bill.

rich einnamon carpeting not only
absorbed the bright sunshine
streaming in through the south
window. but seemed to be creating
some of its own. It was beau-
tiful. Most Impressive was the
desk. There was none. Only a
series of low, superbly designed,
backless couches, scattered around
the room with an artless, eare-

People

by JEAN SHEPHERD

THE office had a clean new aroma, sort of like a erisp,

It was large and i 11 o
Modern, yet with a nice traditional feel, e, gt
both at one and the same time, yet here it was, The deep

It isn't easy to be

glasses. He occasionally answers
ed a questlon or two, and from
time to time would whisper some=
thing to the man seated next to
him. But there was no mistaking
who led whom. The man with the
Continued on page #

fully arranged carelessness. Foam-
rubber cushions, ecovered with
lovely hand-loomed chocolate-
tinted fabric imported from Is-
rael. Hand-rubbed walnut done
by a Japanese architect now re-

In reality sppovites aee one: aet shows
ihir.—ENl Sirgd,

Aesthetic Realists amd Friends
Aeathasie u..lu Artivis show their love

siding in New Hope. Pennsy
Altogether an exercise in good
taste,
Handled Himself Easily

Sitting under a Cézanne that
hung on the far wall was a large
red-faced man who “appeared to
be answering the questions being
fired at him by a crowd of report-
ers, He handled himselfl easily,
as though he had spent a life-
time leading, instructing, or, most
likely, ecommanding people. He
had closely cropped salt-and-
pepper hair that made him look

for "

Amithatic lulhl Artist shaw thelr leve
for the sivang

»\Mm Realivm (s the philasophy of
i Siagel, ¥
Artists whe core for As
ond wes it are Mﬂllolie lulnt-.
hm Wark. -:_- Dm
u-“iu-n itk ‘ove ‘Theie fri
iber, Robert Conever, William

wtic Rualivm

ﬂ--ﬂ-l

AH EXHIBITION OPENING Sun., Out. 7,
4 p. m. Terrain Gallery, 20 Wesl 16,

younger than he probably was.
His sult was dark-grey hard Eng-
lish tweed, loosely cut and nicely
casual. It was obvious that he
was at home with this crowd; they
loved him, and he felt warm about
them.

Standing next to him, his back
to the wall, was a short stout man

181 Offlce Short Culs

Valuabie an & dictsonary

ilII “:Ed revised edl“lﬁ

ol e u

alter 3 years of rewearch,
lul bowml hok I've

o8
lla\l. NEW BOOKS
Box l! \"

wearing thick hormn-rimmed

Was B-ud—\. 'I'h wppalling bar-
rwadale

iy sndrs i
Kh . :‘i-mu' E"il‘, lwl-n S,

them, here are two other
the first case the difficulty
made the following

s+ o A grear work ol art like El

Greca's “Toleds,” an the Metropalian,

s ene that presents hls feeling of abock

::d delight, of new things «: be reveal-
w

heir mean-
ing. But with n( )«mm. one mdit
mot n ta them too olven.

}usud um:nllleuléu not onlb through
is delivery olumb! niversity

Poulbl U are under
ainn !h-lt,ag&rn'nllnm of w”:km‘m

Iy belchi

unﬂtrlraduales (arp:nren':lg willing 10| Y2

an abandon and infatuation that makes
you nearly blush for them. In fact
there's & boomerang hurt to yoursell
in seeing mature apd unusually digni-
fied men jitterbugging and shimmying
Ir about, :| in-

tellectual hoops, hi r under non-ex-
tistent tables, awuuuw ng u-mk swords,

ng mysiic flames out their nos-
trils to dl“raﬂ ours and the rest of
the world’s attention from the fact I..Ill
they's ng nonsense, If m
imagine what it would be liké

If in o world of which Ill. Ihu
other residents weres wearing rings in
helr noses to ward off the Evil Bﬂ-,
that will give an idea of the aver-
slon with which a rational man ob-
serves these monkey-shines.

‘Well, there It is—jusi a little sample.

However, as 1 said above, perhaps g:;
don't react; it all depends on what

WASHINGTON

Vanderbilt Hall

with Leopold
Nov. 30

Jan. 11
Feb. 8
; with Bernard
Mar. 8

Apr. 5§

Ensemble

with Stanley

i —Reed. Ebej|
Stuart Ant Gellery

projession spout
-

719 Bapluten St, Besion, Mes.

ar'o, NY )
o ———

SQUARE

CHAMBER MUSIC SERIES
Six Friday Evenings at 830 P, M,

40 Washington Square South
Oct. 26 New York Woodwind Quartet

Mannes, Pianist

The Kroll String Quartet
with Paul Ulanowsky, Pianist

Budapest String Quartet
The Claremont String Quartet

Greenhouse, Cellist

The Totenberg Instrumental

Juilliard ‘String Quartet

Drucker, Clarinetist

Subseription to Six Concerti: $10
fubscription to Single Concerts: $2.25
For tickets or complete programs
telephone SPring 7.2000, Ex. 618
or writa “Chamber Music Series™

DIVISION OF GENERAL EDUCATIOM

NEW YORK UNIVERSITY
3 Washington Squars; MHew Yerk 3, M. W0,

I
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The Night People i et Bt

Continued from page §

glasses was a follower, but an as-

sured one.

“LOOK HERE, you guys, I want
you to still call me Charlle. I've

been Charlie to most of you for

long time now, and just because
this thing came along isn't going
The erowd
grinned at the large red-faced
He
paused slightly and continued:
“Now I know you all have a gang
of questions about plans and so
forth, and Al here has a fine series|
of brochures and a really great
presentation booklet that the boys
in the copy department and the
together.
There's a lot of fine stuff that
makes good copy there. But any-
time you got a question, I want

to change anything.”

man who had just spoken.

art gang have put

you to fire away.”

\

A tall thin sad-locking man
spoke up from the rear of the
there've
been & hell of a lot of rumors
floating around that you fellows
have really got something good
in the works for the kick-off. Can

crowd: “Hey, Charlie,

you say anything about it yet?”
‘Some Great Stufl’
Charlie grinned

much advance press might

really great stuff

and earefully
erossed his legs. He spoke. “Look,
Bugz, I'd love to spell it out for
you, but we're afraid that too
kill
the surprise-value of the kick-
off, but I can tell you we got some
ready to go.
Without tipping our hand, I ean

the sharpest teaser series I've
ever seen, and you guys know how
long I've been in the game.”

A voice from the crowd said:
“There's been talk that you gmob
the outfit that came up with the
Bert and Harry Piel spots doing
some work for you. what about
it?" The man in the horn-rims
bent over and whispered some-
thing in Charlle’s ear. “Well,
youre going to hear a Ilot
of stuff, but don't jump to
conclusions, boys. Now I'm mnot
denying anything but I'm not
going to eonfirm anything
either, so whatever you write is
your own business, but don't come
around erying if it turns out to
be the wrong dope. But remember
I'm not denying a thing"—all
this is what Charlie said after
listening earefully to the whispers
in his right ear. A couple of men
made npotes after Charlie had
finished. He smiled a kind of
knowing paternal beam at them.
He knew how to leak a rumor,

axo-rut:u man spoke out of the
crowd: “Is the Chief himself
figuring in the kick-off plans?”
Charlie answered: “That, I ean't
tell you yet. but I can say that
he has seen the TV teaser fllms
and thinks theyre great. You
guys know any client I've ever had
has loved my stuff, and there's
no reason to think that this is
going to be any different.” Some-
one asked: “Do you have any
dope on what kind of budget will
be involved?” The man with the
horn-rims answered that one:
“Most of that stuffl will be right

_UTILITY INFIELDER FOR
‘LONG DAY'S JOURNEY'

Actor Al

pointed  double-understudy

“Long Day's Journey Into Nighi,
the O'Neill show opening No-
vember 7 on Broadway, under the
sponsorship of Ted Mann, José
and Leigh Connell of
the Circle in the Square. Morgen-
stern will backstop both Jason
Robards, Jr., and Bradford Dill-
man, in the roles of the two Ty-

Quintero,

one 50ns.

Morgenstern, Com-
merce Street, has just been l}n-
or

here.” He patted a stack of blue-
covered brochures on a table next
to him. “We can tell you that
this is going to be a real satura-
tion job, and that costs dough,
but don't for a minute think that
the client won't get it back.” He
» |grinned when he finished speaking.

at the answer. Everyone was in
a fine humor, especially since a
white-coated porter was discreetly
replacing their empty glasses with
full ones. The man in the horn-
rims spoke: “Go ahead and finish
your drinks, boys. Charlie has to

three minutes to, It's not & good

A NEW JAZZ CLUB

THE PAD

99 Seventh Ave. S.

presents the greatest in
MODERN JAZZ NIGHTLY
Sept, 78 — Oat. 7
ART BLAKEY'S Jaxx Messengers

&
The Teny Scott Queriet

idea to be late the first day at
work.”

Again the crowd laughed good-
naturedly. Charlie carefully put
|his own glass down on & low
lcoﬂee table in front of him, and
said slowly: “This is it. guys. Wish
me luck.” He rose and picked up
his cowhide attaché case from the
couch. The crowd parted to allow
him to walk to the door. Someone
raised a glass and called after
him: “Good luck, Mister Secre-
tary!” The new, and first, Secre-
tary of Advertizing left the room
|nn his way to his first Cabinet
meeting.

and the whole crowd chuckled|

go in to the meeting at 10, and it's|-

W as relexing as the
3 Sheridan Square

sunday brunch

at

PANDORA’S BOX

[The Coffee Shop with that FRESH AROMA)

music accompanying .
12 Noon - 4 p. m.

JALZZ INFORMAL .

FIVE SPOT CAFE
1 Block South d Cooper Union

Dan El-memaker Trio

Cooper Square

Between 4th and Sth Siresis
GR 7-9650

‘4

TOMORROW'S STARS TONIGHT .

HELEN MERRILL  WILL HOLT MILT KAMIN ;}";

Singer of Jozx Balladeer Comedy {l

Open Sunday No Minimum at Bar -
FIRST SHOW 10.15 DANCING

The VILLAGE VANGUARD

7th Avenve at 11th Street + CH. 2-9355 - AirConditioned @

ad

g

Our Greatest Season

Facewell Performances
ROYAL DANISH BALLET

Swnday Altarnpen and Evening,
Oetaber 20

i, $0.30, 3458, 5078, §,
1.1, 3.

; h.;o_ BRESSETIR
Other Dance from Air"l‘; !

YUGOSLAY STATE
COMPANY (“KOLO")
BY ARRANGIMENT WITH 8 HUASK

Friday Evening, Octaber 17
# s 13 8150, 12 120

FARIS BALLET oF
LYCETTE I'llll‘ﬂ.'“.i.
Tuesday Eveming. Ociober 14
Only M. Y. hdor-un
$1.89, 52 40, . $1.00
NORA KOVACH
ISTYAN RABOVSKY

Sarurday Ailn-ua and Evening,
Fuabre

y ¥
Matiaas: §3 T8, 3333, 3178, 3138
Evening: $1.39,51.75,52.25.91 73,9128

5 “Theater for Dance" Serie
MAY 0'DONMELL

AWD DAMCE COMPANY
Saturday Evening, November §

SOPHIE MASLOW
AMD BANET COMPANY
~Satwrday Evening, Decembedr 17

MERCE CUNNINGHAM
AHD DANCE COMPAMY
Satwrday Evening, Janwary 13

it Aot
JOHN BUTLER
AMD DAMCE COMPANY
Seterd v Evaning, February

Ju N ERDMAN

Satwrda, Evening, March 81
—

Sasles of Pivar 1150, $080, 50, $4.48

Iﬂ'l' IF STEINBECK

day Evening, Fabrusiy %0
Ve T he

ANMA RUSSELL -
FUMHIIST WOMAN 1M THE WOALD tL
Sataeday Evemng, Februas ag 33

$a.8e, 1, $2.

M%;%%ﬁ:&mﬁﬁfm

BROOKLYN ACADEMY OF MUBIC v
30 LAFAYETTE AVERUE, BROOKLYN 1T, & Y,
[ Bawias Subieriptbonit
dangnats o peparate hiad,  Tobrh §omee
[ Simpbs Abteaatienat
munmm LT S—
(O Ansdamy ambership Plas
mnl“-ﬂ Tk S

| pem smrbesing h ook fmanty boder bod B

[ T B e

At

BROOKLYN ACADEMY OF MUSIC
Ma’te It Yours!

AEFICES: BASOHLYN INBTITUTE OF ARTE AND SCIENCES

The M.[-r Coneart Serles %
Tusiday Evaning, October 39

CARABINIERI BAND
OF ROME

Tuerday Evaning, Novembir 20

i e s
Jusst BIOERLING SRS D
st 53 Third- Seasen
ISAAC STERN iy g
Tueiday Evening, Jasvary i§ L’?""F ’“1“2:“#““

Twesday Evening, February 19 § "" l\-;:l:;ﬂ
o L Thurr, November 8 Sat., Janusry 19

ARTUR RUBINSTEIN
Twesday Evening, March 12

RENATA TEBALDI

Tuesday Evening, April #

Wil ORCHERTAA, §
GUIDEE. TERCE

| Y ARRANGEMENT WITH $. HUROK L7 L HL, “"""%‘?"..5'%‘.'.'.':";
Ssdis Foiiabn Baciibir 18 ,'; Serbas of Seven: 330, $17, 314, $11 (_ % Three Saturday Afiemosns
0l :L Y. Pulornanes ';::;:%;,,._. SR cm gy T DeembgL IS Febmur 9o April 13
;- e apaley S, ';h
. T L
IOSE GRECO 5% Only New York Pﬂlnmauu » w,g_r. %‘H‘@Jn& b‘
AND COMPANY » LONG ISLAND OPERA G‘- r}j Ouly New York Performances

Saturday D‘c'l.m' wirn
cAMEN Oct, 27 umm”., ™ TONY MARTIN

Toseh M.
Rack Babe: 33, ll-". ﬂ. LR

FUIIWARA OPERA CO.

MADAM BUTTEN
Thursday Evening, October 18
Satwrday Evening, October 20

WIKA
Friday Evening, Ociober 19
Saturday Alternoon, Qctober 20 v"‘ﬁ- BY ARRAMSEWENT WITH ART B'LUGOFF
- p:s,u.u,u;.m $1.95, 5138 %
F 015, sars. $330, 818, S108 |

. R [

PRI v |
. &

DAVE BRUBECK &

SYMPHONIC ENSEMBLE OF 103 AND HIS MEN a7

CARABINIERI BAND

Wednaiday Evening, Nevember 21
9 $4, $2.30, 33, §159, 52, ¥1.00

Only New, York Performances § 7

Louis DIZTIE
WATIONAL BALLET ARMSTRONE QILLESPIE
T SANADA AND THUIR DACHESTAAS
l“ "rrnir.u' :“ Selurdey ynm“ .':a‘:.'m Turdey Evanng and Midiole
P o L 8 gt il no . B s s shee 100
S8, 3140, 11, 3108, 3100
COUNT BASIE..

o Ap-nu ilm.;m. A Film 5&“! Tutsday Evenmng, Novembar 37
SM uy [ rasng, Ihu-lml #8 MINUTES M FULL COLOR $0.05, §0.50, FLOH, J1LE0, S7.00, 5100
e RUSSIA—UNCENSORED!
AM IVEMING WITH MARK TWikiN PREITID SLTIE GLENN Ilfl“LLEl
NERAY Thursday and Friday Evenlagt; CONDUETED BY RAT MeKINLEY

&m +Ggﬁhhr'§v.mm‘:e‘ a :
% :

Sulaerl'ellu Seriea

BOSTON SYMPHONY
ORCHESTRA

GHARLES MUNCH, MUSIC DINEETOR
Five Finday Evinings
Movembar 14 January 11
Decambar 14 Febraary §
March

CESARE SIEPI ;;:."é

In0

T

! s Sl i

S8, JIT50, 1AM, 11K

EGFRIED LANDAU, MUSIE DIRECTOR
LOISTE ALIXAMBER BAAILDWIKY,

.-ﬁé‘i‘
sﬂ

-

rm.af‘;ui"

o Thuesy ﬂuu-hf é ?hﬂ February 14
Sat., March
The Jarken: $14, 912, ﬂ.. a8,

YOUTH GONCEATS

it

WITH TEX BENEXE DREHESTRA
ANMD GUEST AATIETS
Sunday Altersoon and Evening,
Hovember 11 3
Gack Phaw: $3.05, $104, $2.00, 3178

BIRLET PRGN JAFAN

FLY

THE 00

DUKE ELLINGTON
AND HIS DACHESTRA #

.v,ég

Saturday Evening, Movembar 3
$1.58, 5100, 3159, 3180, 31.90

BENNY GOODMAN
ANG HIS ORCHESTRA
Saturday Evening, Movember 17
$3.85, 5104, S0, $2.50, §1.80

Jansary 17 and 18 Wedaeiday Evaning, Drcember 12

$3.54, 5180, 3154, 5180, 3108

STAN RUBIN
ANS TIGER TOwN FIVE
Saturday Evening, December 1
33,035, 32,50, $2.09, 31.39, $1.09, }1.50

M-mﬂpvl—nﬂlﬂlm-!n.avwiﬂlum,m
parterminein, Hakd parfarmanaes, snd  ather  faoatog
rante ﬂy-ln!ai!hmuﬂdﬂ.dl!lllﬂﬂ!h!ﬁ”lﬂm
uw#anﬂmow md Dcee

i mmmmmdmmmh
u-uw-m-o e spasial ateractient Poatused Shave.
your mambership dues, wo wil sand you § m-lcnu—tm

Mere b 8 pummary of the evenis which mambiri will saad ot s st
musie and damen ll!l.mnnluﬂ-l.ltl phibsrephy, puyibsisgy
Maratura (41), world aifairs | sghance aad matwes stedy 1‘|| ravalagu
Flim-bectuies (23], haalth J-nu |'|n, law fwr tha layman (4], phetegraphy
8], sad the populer “maiinesi bor mappin™ (8).

THE FEE FOR A FULL SEASON IS ONLY $15.00




